The Real in language
Remainder n. 1. a part or portion that is left, as after use, subtraction, expenditure, the passage of time, etc. . . . 2. Maths. a. the amount left over when one quantity cannot be exactly divided by another . . . b. another name for difference. 3. Property law. A future interest in a property; an interest in a particular estate that will pass to one at future date, as on the death of the current possessor. 4. a number of copies of a book left unsold when the demand slows or ceases, which are sold at reduced price by the publisher.
The remainder has to do with inheritance: it is that which "will pass to one at some future date, as on the death of the current possessor." It is that which is transmitted to the subject and yet does not quite belong to him/her. In communication, it is what exceeds meaning. The remainder is that which, in The Castle of Otranto, made it impossible to "lock" meaning in the word "spring." It is also the weight that lies behind the non-verbal gestures in L'Intersigne, and turns communication or the exchange between the two main characters into an imposition, an impressive text, thin and yet unbearably heavy, like Maucombe's coat. The remainder therefore haunts the text. It has to do with the return of the dead and their legacy to the living.
Žižek, in Looking Awry reminds us of the inextricable connection between symbolization and haunting. There is no symbolization without a return of the dead: "it is commonplace to state that symbolization as such equates to symbolic murder: When we speak about a thing, we suspend, place in parenthesis its reality." 2 But this "reality" comes back to haunt the very word that excluded it. As Mladen Dolar writes, "the law offers words instead of things, it guarantees the objective world instead of the object. This is the only way it is possible for the subject to deal with the loss, although this operation produces a remainder which will come to haunt reality as it is instituted." 3 This return of the dead betrays the aporia at the heart of the act of symbolization: the thing is not completely rendered into words and not completely deadened in the process of symbolization. It remains improperly buried. "A certain symbolic debt persists beyond physical expiration."
4 If the objective world is never the object, something of the object lurks around, like a spectral presence in the representation of the world. The remainder is therefore the something that cannot be put into words but is present in all symbolic exchanges. For Xavier in L'Intersigne, that something takes the form of a fit of spleen (709). Despondency and ill being resist inclusion in the symbolic system represented by the Parisian salons. In the superficial exchanges, they stand out with the heaviness and the materiality of a forgotten world of things and sensations, such as "battement d'ailes," the dense and intense noise of flapping wings. Like a "divining rod" to go back to Hartman's expression in the epigram, the silence of "abattement" (dejection) discloses the world of flapping wings ("battements d'ailes"). Despondency ("abattement" in French) returns, betraying imperceptibly the ineffable emergence of the death drive and a subtle drift back to the absolute rest of inorganic chaos, at the very heart of Parisian culture and teeming and noisy life. Spleen is the moment of suspension before the expression of desire. If the symbolic is the world
